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by 1903, adopted and stuck to throughout. Seated on a sketching-stool
he held the folio well away between his knees or feet, and from a colour-
box of hard cakes on his left thumb and an ample fully-charged sable in
his right, he spread the tones and struck in the accents that became
broader and more decisive, with emptier scenes, as time went on: an
affair of atmosphere and space, mass and umbrage of clouds and trees,
horizontals of sea, punctuated and given recession by a few barges or
other foreground shapes. He won what I have called a 'Chinese-like'
control in the placing, shape and subtle modulation of the wash, between
damp and dry of the paper. More 'busy* and definite subjects there were
occasionally, as in the Dover drawings. A noble example of architecture
and river dates from our summer at the Yorkshire Richmond, the Castle
and Lake, so-called, in the 'Phaidon* reproduction.
Previous, however, to this real beginning there had been something of a
false start. J. L. Henry, who was a kind of shadow-Steer in Dudley
Gallery days, told Gray that he had given Steer some first aid about water-
colour at Swanage in 1890: he was again Steer's painting companion at
Boulogne in 1894. Here comes in a concatenation I had not realised till I
received from William Rothenstein a letter in which Steer wrote, after his
generous fashion, 'MacColPs exhibition looks stunning, I and Sickert
helped him to hang it/ Sickert, I remember, helped, and we lunched to-
gether: Steer must have looked in afterwards. It was he who had first
encouraged me to exhibit. On the visit to my studio I have already men-
tioned he spotted on the wall a drawing of market umbrellas round the
fountain at Perugia in 1887. He said, 'I thought Francis James was the
only watercolourist.1 James's master, Brabazon, had not then exhibited.
I had practised since the seventies, but never shown. On this hint I sent
those Umbrellas to the *New English* spring exhibition of 1892, where it
was bought by the Scottish dealer, Alexander Reid. The exhibition of
which Steer wrote was the opening one of the new 'Goupil Gallery* at
5 Lower Regent Street. It took place in the winter of 1903-4, and was
followed by that of Brabazoo, Incited, apparently, by both, Steer had
taken up watercolour 'and returned from a summer at Boulogne and Rye
to arrange his, the third, Goupfl exhibition in December, 1894. I am
tempted here to extend a somewhat personal parenthesis so that I may
recall David Croal Thomson's gallery, one of die pleasantest for propor-
tions and lighting of the many belonging to dealers in those times, before
a rise in rents drove most of them to poorly-lit back shops or attics and
cellars. It was entered through die Boussod Valadon office and that fern
used the upper floor also, from which a balcony commanded the gallery
at its inner end, and furnished a useful spot for a private-view tea-party,